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and "Neo-Impressionist," who had been the Commissar for Music
and a dictator in that field, but later escaped to Paris, proves that
it was almost impossible to rely upon these older men. The same
reservations may be applied to Zolotarev (b, 1873), a pupil of
Rimsky-Korsakov, Gliere, Ippolitov-Ivanov, and others. The Com-
munists hold out more hope of the young generation of composers,
which "follows an experimental course and submits its works to
tests on the stage of workmen's dubs,"
Undoubtedly the social upheaval, which brought the lower and
upper strata closer together, also supplied new opportunities to
music such as it had never had at the dme of the aesthetic salons.
The working masses were no longer satisfied with their old
chastuskty (a musical limerick) and demanded new music.
The dearth of suitable new music makes it necessary to choose
from that of the old repertory. The Soviet radio has recourse even
to transmitting musical programs from foreign stations. Naturally
all this will inevitably influence the coming generation of Russian
composers in their choice of trends. What course will they take?
In part Prokofiev's popularity in Soviet Russia gives us the an-
swer. His music is cheerful, youthful, and easy to understand, and
these are the properties demanded by the people.